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Editorial 

 
The 16th issue of “Indian Journal of Archaeology (www.ijarch.org)” has eight articles. The first article 

titled 'Study and Analysis of Tiran Petroglyphs, Isfahan Province, Iran'  by Masoomeh Taheri Dehkordi 

& Alamdar Alian gives the details of petroglyphs of Barzgaleh, Ahmad Reza spring and Qomishloo near 

Tiran, Isfahan Province, Iran. The second article titled 'Paintings of megalithic people near 

chandragiri fort in tirumala hill region' by Dr. T. Babji Reddy examines in details the rock painting 

made with red and white color on the ceiling of a cap-stone type megalith. The third article titled 

'Understanding Rakhigarhi and Surroundings: An Archaeology of Hissar District, Haryana' by Amit 

Ranjan & Ravindra Nath Singh studies the settlement pattern around Harappan Metropolis Rakhigarhi 

from Mesolithic times to Painted Greyware period. The fourth article titled 'Catalogue of Antiquities 

of State Archaeological Museum, Lucknow, Part- I: Jain (from Kankali Tila, Mathura & other places 

of Mathura), Bauddha (from Mathura) & Gandhar Antiquities' by Vijay Kumar gives the details of 

antiquities obtained from Kankali Tila, Mathura, other areas of Mathura city and Gandhar (North 

Pakistan). The fifth article titled 'Ideas on heroism in medieval south India through epigraphy' by 

Chandni Bi examines the development of Hero memorial stones from Sangam age to 17th century A.D. 

The sixth article titled 'Two Visnu Sculptural Specimens from Dakshin Radha' by Somreeta Majumdar 

gives the details of two newly discovered sculptures of Vishnu from Hirapani village and Lakkhannath 

temple, Narayangarh, West Medinipur, West Bengal. The seventh article titled 'Some Mughal 

monuments at Ajmer, Rajasthan: a study in medieval archaeology' by M. K. Pundhir gives the details 

of two Mughal monuments namely Akbari Gate of Taragarh, Ajmer city and Jahangir's pavilion of 

Pushkar, district Ajmer, Rajasthan. The eighth article titled 'A Unique Wooden Siva Temple in 

Varanasi: Example of Living Cultural Relations between India and Nepal' by M.N.P Tiwari & Shanti 

Swaroop Sinha describes in details the Pashupatinatha temple @ Nepali, Lalita Ghat, Varanasi city district 

Varanasi U.P. temple built in three storey Pagoda style.  

 

     

 

 

Vijay Kumar 

Chief Editor 
   Indian Journal of Archaeology 
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Introduction 

 
Engravings and paintings on cave stones and walls are one of the most common ways of expressing 

ideas. Humans have used this art since prehistoric times to express their feelings and beliefs. This 

art is in the modern sense of painting consists of depicting in a symbolic and simple style the 

animals, human beings and other symbols as a single image, or hunting scenes, events, battles, 

dances and social events1. The study of these motifs in recent years has gradually gained a place in 

the field of archeological studies of Iran2. This art is known by two names: 1- Petroglyph: Any script 

and motif carved by the human’s hands on the flat surface of stones is called petroglyph. 

Petroglyphs may be considered the mother of arts, cultures, myths and scripts3. 2- Rock art: In its 

general sense, it refers to all engravings and paintings that have been depicted on the rocks during 

different periods in various styles and techniques4. Although recognizing, studying and analyzing 

this art in Iran are at an elementary level, it is one of the most important cultural sections. Almost 

most of the work has been archived based on documents5. Although rock motifs have many 

similarities with each other, the motifs often show hunting scene, battle, and goat monograms, and 

are technically done by carving and hammering in such a manner that these are created. This consist 

of hitting the stone on which carving is to be done using a rigid object so that stone is cut to a very 

shallow depth6. The sites which have been investigated by archaeologist in recent years in Isfahan 

province include Isfahan petroglyphs7, Timreh Golpayegan8, Howz-Māhy Mubarake9, Kuh –e-

Donbeh10, Ziyadabad and Hasan Rabat 11. 

 

Geograohichal Location of meymeh's rock art: Tiran and Karvan city with an area of 1768.8 

square kilometers between latitudes 33°1' and 33°4' N and longitudes 50°33' and 51°14' E, at a 

distance of 45 km from Isfahan. This city is located in the western part of the province and is 

bounded on the north and east by the city of Najafabad, on the south by the city of Lenjan and the 

province of Chaharmahal and Bakhtiari and on the west by the city of Fereidan (Fig. No.  1).  
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Fig. No. 1: Geographical location of Tiran, Iran  

 

Climatically, the city is divided into two regions: A- Tiran district consists of flat plains and doesn't 

have high altitude, with desert and semi-desert climate with hot and dry summers and cold winters. 

B- Karvan district that starts from the slopes of Dalankuh and Darebid and ends at Tiran plains. The 

lands of the city and its highlands belong to the Third Geological Age. The south granite intrusive 

mass of Tiran is part of the Sanandaj-Sirjan structural zone. The general trend of the outcrops of the 

region including the northwest-southeast intrusive mass is parallel to the Zagros thrust12. The 

region’s water resources are seasonal and permanent springs and rivers. This region is an ideal 

environment for a hybrid economy encompassing both farming and animal husbandry. 

 

Division of the way of creating motifs: There are three techniques of creating petroglyphs: 

A- Pictograph: It means applying any color or material to the stone including drawing and painting 

with charcoal, soot, etc. B- Petroglyph: It means creating changes in the stone including cutting, 

engraving, slitting, abrasion, scraping or crushing. C- Geoglyph: It includes the alteration of the 

prominence and natural phenomena of the earth by man to show his mental perceptions, whether 

these are related to art, religion, laws or social and group rituals. The three methods adopted are 

governed by local geologists. All the petroglyph images were scanned and digitized. According to 

the studies, the motifs identified in each region were named locally. All the engraved motifs studied 

were created by the petroglyph method with abrasion and scratching (engraving). All motifs were 

mostly simple, solid and in some cases linear (Fig. No. 2). 
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Fig. No. 2: The Position of Petroglyhps of the Tiran Plain in Iran Map (Basic map:  Bahraminia 2017, 217) 

 

Barzgaleh petroglyphs: This site is located 9 km southwest of Tiran in latitude 32038'-43.4” N 

and longitude 51003´-30.3" E. A series of petroglyphs of the Barzgaleh Strait have been engraved in 

the corrosion of the Barzgereh Mountains. The rocks are mostly shale and are extremely fragile and 

dark in color. Surface roughness has not allowed the artist to create large motifs. The natural 

processes like weathering, salinity, cracking and crystallization of the rocks, and human factors 

have been effective in accelerating the destruction of the rocks. Petroglyph has been named after 

the mountain, “Barzgereh". The local inhabitants called it “Barzgaleh” or “Marzgaleh” because in 

the old days, despite its proximity to the border of Shahrekord, the traders were passing and the 

herds were grazing in this area (Fig. No. 3). 

 

 
Fig. No. 3 : Carved scenes Barzgaleh petroglyphs 
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